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"W NDED' - SHORT FI LM SCRI PT - SET UP

| NT. DORM HALLWAY - NI GHT
FADE | N.

RACHEL trudges down a darkened dorm hal | way, every third
fluorescent |ight shines dimy.

She shifts her satchel heavy with the weight of the dress.
She stops wal king to stifle a yawn that wacks her body.
She struggles to pull her keys from her sew ng basket.
They fall from her hand.

She picks them up quickly and shoves theminto the door
She edges open the door to a darkened room

The only light spills frombetween the curtains fromthe
nmoon.

I NT. NI GHT - RACHEL’ S ROOM

ALLI SON and MAN W TH NO CLOTHES writ he under the covers in
t he bed nearest the w ndow.

A nmoan is heard.
The Iight fromthe hallway hits the bed.
The shapes halt all novenent
Allison jolts up, clutching the bl anket around her chest.
ALLI SON
RACHEL, | told you 2: 30!

Rachel quickly slanms the door and screans.

I NT. NI GHT - RA FRANK' S ROOM
Rachel stornms into RA FRANK W LKINS open room

She doesn’t even notice that she didn't have to knock, or
that Frank was hol di ng the door open when she arrived.

Rachel storms over to the Frank’s bed and pl ops down.

She takes her shoes off and grabs Frank’ s pillow

( CONTI NUED)



CONTI NUED: 2.

FRANK

Isn’t this the third tine this

week?
Frank wal ks to his desk and sits down at his conputer. He
turns down the speakers.

RACHEL

Five if you count the two during

t he day!
She stares at him pointedly.

Leani ng back in his chair, he | ooks towards Rachel and
sm | es.

FRANK
| can talk to the head of housing
tomorrow, and you' re welconme to sit
in here till 2:30.
Frank stands up and wal ks towards his shel ves.

He pulls down an electric water heater fromthe m ddl e
shel f.

FRANK
Green tea straight?

RACHEL
It’s a black tea kinda night.

FADE QUT.

"BRUCE" - FEATURE CARTOON NARRATI VE - ACT 2 COWPLI CATI ON

EXT. DAY - CONVENT COURTYARD
FADE | N.

Marjorie carries two buckets full of water across the
courtyard.

She struggl es.

She crosses to the kitchen door and puts them down next to
ten ot her buckets.

She wi pes her forehead and bends over to take a breath.

Reveal , a stack of 30 buckets sit next to the door.

( CONTI NUED)



CONTI NUED: 3.

She grabs the next two and then starts wal ki ng back towards
t he woods, mnuttering under her breath.

She gets to the edge of the woods and Kess(A Kestrel) swoops
down over her.

KESS
| found him

Kess lands on a tree and Marjorie drops the buckets.
She runs to Kess.

MARJORI E
What did he say? Were is he? How s
nmy father?

Kess takes a few deep breaths.

KESS
| just flew over 500 m | es because
you needed to find Walter. The
| east you can do is give ne a
br eak!

Marjorie waits with baited breath.

MARJORI E
So?

Kess | ooks at Marjorie.
KESS
You are a bundl e of inpatience and
t he cause of ny unhappi ness.
MARJCORI E
Ri ght now you' re causing ne to be
unhappy, cone on!
Kess hol ds out her |eg.
Marjorie notices a piece of paper tied to it.
She grabs for it.
KESS
WOOHOO A little too close for
confort, leme untie it.
Marjori e backs away.

Kess hands her the paper.

( CONTI NUED)



CONTI NUED: 4.

She opens it with zeal

MARIORI E

It'’s fromhim
KESS

Who else would it be fronf
MARIORI E

He's well, in battle, and wants to

hear fromne. He's worri ed.

She keeps reading.

MARJCORI E
Wait a nmonment. Ew.
KESS
What ?
MARJCORI E
He signed with love. I’mtoo young
for anyone to sign anything with
| ove.
KESS
You're 17.
MARJORI E
Exactly, | have things to do, |
w || not be having anyone signing

their letters to me with | ove.

Kess shakes her head.

MARJORI E
Next thing you know he’ll want ne
to marry him and I’mtoo young for

marri age.
Suddenly, Nan’s pack of dogs swarm her.

She shoves the letter into her dress and picks up the
buckets.

Nan wal ks up.

NAN
You, ny office, now.

Nan turns around.

The dogs linger, breathing, slobbering, and sneering.

( CONTI NUED)



CONTI NUED: 5.

NAN
Boys, here.

They back away from Marjorie and run after Nan.

I NT. DAY - NAN S OFFI CE

Nan sits at the table stacked with papers. The dogs | ounge
around the office.

A man sits with his back to the door.

There’'s a | oud knock on the door.

NAN
Step lively.
Marjorie storns in.
MARJORI E
CGood day.
NAN

That’ s not how you are to greet ne.
You’' re m ssing sonething.

MARJCRI E
| have no urge to greet you with a
curtsy.
Nan steps out from behind the desk.
The dogs sit up.

She slips over to Marjorie. The dogs cross towards her as
wel | .

She sl aps her.
NAN
You are the daughter of a traitor
to the crown of England you wl|
greet me properly.
She begrudgingly curtsies to Nan.
A SURLY NUN wal ks in behind Marjorie, guarding the door.

SURLY NUN
Do we have a probl enf

( CONTI NUED)



CONTI NUED: 6.

NAN
None at all.

Nan turns and wal ks back to her desk.
The dogs gat her cl oser around Marjorie.
NAN
Marjorie there are sonethings in
life that you don’t get a say in.

MARJORI E
Li ke what ?

Marjorie | ooks at the dogs warily.

NAN
Li ke the allegiances of your famly
to anot her.

MARJORI E

| don’t understand, ny famli al
al | egi ances are strong.

NAN
They could be a bit stronger to
Engl and.
The man wheel s around in his chair, It’s Robert Dedifford.
He sneers.
Maj orie bolts for the door.

She trips over a dog, who bites at her dress tearing a piece
of it away.

The dog retreats to a corner gnawi ng on the fabric.

The Surly Nun grabs her armand struggles to seat her at the
chair next to Dedifford.

NAN
Marjorie, it's best if you settle
down.

Marjorie pulls herself out of the chair and runs for the
door agai n.

The Surly Nun picks her up as if plucking a flower.

( CONTI NUED)



CONTI NUED: 7.

NAN
Lash her to the chair.

The Surly Nun throws her in the chair and ties her down
wth rope.

NAN
Marjorie, you' re here because your
father thinks he knows what’'s best
for Scotland. Scotland is a part of
Engl and, you people don’t know how
to be free.

MARJORI E
Scotl and was a Celtic Nation before
your peopl e took us over.

NAN
You silly backward peopl e.
Marjorie, Scotland belongs to
Engl and, and | have a way that it

will stay a part of Engl and.
MARJCORI E

Bruce will prevail!
NAN

Gag her.

The surly nun gags Marjorie with a bundle of cloth.

NAN
Marjorie, The DeCliffords are the
first cousins to the King of
Engl and, and a Scottish alliance to
the Ded iffords woul d guarantee
that the Scots coul d never rebe
agai n.

Robert interrupts.

ROBERT DECLI FFORD
This isn’t a good idea Nan. What if
her father finds out?

NAN
My ideas are al ways good, your
i deas are |ike weeds, sprouting up
in a garden

Robert sits on his hands.

( CONTI NUED)



CONTI NUED

NAN
And aside fromthat, what’'s he
going to do cross the border? He' d
be destroyed before he got within
30 mles of here.

ROBERT DECLI FFORD
You're right. W'll do Edward proud
with this one.

Nan turns back to Marjorie.

NAN
| "ve decided that for nme to becone
head nun of Westm nster Abbey |
need to further ny career, by
furthering my famly. And you
poppet are the way that | can do

t hat .

(pauses)
Marjorie at the end of the week,
you will be married. It is a joyous
occasi on.

She cl aps her hands together in sinister applause.
The Surly Nun appl auds as wel | .
Marjorie glares at Nan.
NAN
To who you ask? Well that’s quite
sinple. My brother, Robert
Dedifford, is your intended.
Robert gives her an evil smle.

Marjorie squirns and pushes back in her chair. It falls
backward. She slans with a thud onto the ground.

DeCifford s guffaw ng | aughter nocks her.
Nan wal ks over to her and stands over her, smling.
NAN
Junping with excitenent are you?
"1l be the best sister-in-I|aw,
ever.
Marjorie screans through the gag.

FADE QUT.



| NDEPENDENCE - FULL LENGTH NARRATI VE - MAI N CHARACTER CLI MAX

I NT. NI GHT - SANTA ANNA'S TENT - SAN JACI NTO CAMPSI TE
FADE | N.
Emly sits on the cot.

Santa Anna grabs a pot of hot water fromover atiny fire in
the mddle of his tent.

He pours the liquid tar into a cup and hands it back to
Emly.

She takes the cup in her hands, but the heat of the cup
burns her hands and she drops it.

She | ooks down at the cup.

SANTA ANNA
Clunsy aren’t you?

Em |y | ooks up at Santa Anna as she crosses her | egs,
brushing the skirt up high against her thigh.

EM LY WVEST
Let's be honest, |'’mnot here for
Cof f ee.

He | ooks down at her, lust in his eyes.
EM LY WEST (CONT.)
There’s a certain risk involved
sl eeping with the eneny.

She cocks her nouth, inviting.

He still stands.
SANTA ANNA
| mnot the eneny here, but would
you say that... interests you?

She stands up, grabs his neck, pulling his nmouth towards her
own, Kkissing him

He pauses to | ook at her.
EM LY WEST
Daytinme is for keeping up

appearances. The night tine is for
getting what you really want.

( CONTI NUED)



CONTI NUED: 10.

She turns himto where his back is towards the cot and then
shoves himback onto it.

He hits the cot hard. She pushes himfurther back down until
he’s laying down. She clinbs on top of him

EXT. M D AFTERNOON - SAN JACI NTO MEXI CAN CAMP

The canp is quiet.

Tent flaps are tied open the soldiers either on cots half
in/half out or conpletely out in the open air.

Mexi cans | ay on the ground, sleeping, sweating in the heat
nost have renoved their jackets a few have on only their
pants.

Quietly, Texan soldiers creep through the Mexican canp, no
bags or packs, just them and their guns.

The slide past the sleeping nmen and slowly position
t hensel ves.

They stand at the entrances of tents and at the feet of the
sl eepi ng nen.
| NT. M D AFTERNOON - SANTA ANNA' S TENT

Emly straddl es Santa Anna, keeping himdown with her |egs
whil e pinning his arns behind his head.

She smles, seductively.

He rai ses his head to neet her nouth.
She backs away.

A VOCE calls fromoutside of the tent.

VO CE (0. S.)
FI RE!

Men chant.
MEN (O . S.)
Remenber the Al anb! Renenber
ol i ad! Renenber the Al ano!
Remenber ol i ad!

She turns to hear the conmoti on outsi de.

( CONTI NUED)



CONTI NUED: 11.

SANTA ANNA
VWhat is that?

EM LY WVEST
Practice?

Santa Anna | ooks at Emly.

SANTA ANNA
You were way too eager..

Santa Anna flings Emly off him

He rushes to the tent flap, |ooking outside.

SANTA ANNA
Perr a!
(Bitch!)
EM LY WEST
s that all you' re going to cal
me?

She staggers across the floor, grabbing his mlitary jacket,
sliding her arnms into the hol es.

Santa Anna grabs his pants. Striding towards Enily he slaps
her and wal ks back towards the tent entrance.

EXT. M D AFTERNOON - SANTA ANNA'S TENT - SAN JACI NTO

MEXI CAN CAMP

Santa Anna steps outside, naked.

He sees the massacre before him

Mexi cans fall left and right as the Texan force sweeps
t hrough the troops decimating thementirely.

Mexi can troops swarm around himin a panic.
SANTA ANNA
Stop standing here, use your damm
gun!

He whi ps around back into the tent



12.

| NT. M D AFTERNOON - SANTA ANNA' S TENT
He | ooks for his clothes.

Emly sits in a chair with a huge knife and a revol ver
wearing his uniform

He steps towards her.
She fires a shot over his head.
EM LY WEST
|’ve got 5 nore, chances are at
this distance one will hit.
He grits his teeth and steps towards her again.
She fires.

The bull et grazes his arm

She stands up, leveling the gun at his chest, she spreads
her | egs for bal ance.

EM LY WEST
| dare you.
He spits at her.
It m sses.
SANTA ANNA
Put a!
(Whore!)

The screanms of pain outside becone | ouder.
He | ooks towards the flap and back to Emly.

About to take another step, he spies Emly s dress wadded up
in a heap on the ground.

He grabs the dress and slips it over his head. Sliding the
skirt down his thighs, he spits at Em |y again.

She shakes the gun towards the door, signaling himto | eave.
He grabs his shoes and runs towards the closed fl ap.

He flings the flap open, and rushes into the |ight.



13.

EXT. M D AFTERNOON - SANTA ANNA'S TENT - SAN JACI NTO
MEXI CAN CAMP

Col . Janmes Morgan stands with a knife pointed directly at
Santa Anna’s heart.

He stops, the cold steel point digging into the fabric of
t he dress.

He | ooks up to the cold hatred in the Janes’ eyes.

He gul ps.

He | ooks around for help.

Emly steps out of the tent, the revolver still in her hand.
She spits on him

EM LY WVEST
Curse you to hell

She uses the butt of the revolver and slans it into his
head, knocki ng hi m unconsci ous.

H s body falls into a heap on the ground.
She turns to Col. Janes, who | ooks at her surprised.

EM LY WEST
|"mreally hoping that reward on
the posters wasn’t a | oke.

COL. JAMES
| declare we m ght be able to work
sonet hi ng out.

EM LY WVEST
Sam Houston can work it out. I’'m
turning in ny prisoner.

She hands himthe revol ver and wal ks of f past the Texan
sol di ers, picking her way through the bodi es.

FADE QUT.



